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from rushes syncing to picture lockoff. 
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Subscribe now to 
Cinema Papers and sa 
up to 20% off the 
newsstand price. 
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□ 11 issues at 10% Off! $68.80 mormaiiyM 
I I 22 issues at 15% Off! $129.95 inormaiiyUE.*] 
0 33 issues at 20% Off! $183.45 i™™,ih 5 mi 


[~ Renewal? 


□ 


Back issues: $6.00 each Issue Nos required: 
Total no. of issues: Total Cost $ 

. Enclosed is my cheque for $. 
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Home Offset 


a new type of Home Loan 
linked to your Bank Account 
that saves you thousands of dollars 



• Bank of Melbourne cuts the cost of banking —- 
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SANDS 


FROM SANE) CELLULOID CONTINUED.. 



















BY ANDREW L- URBAN 



PASSING THROUGH 






Dark City 









RADIANCE 










m BASED ON A NOVEL'WcHRISTOSl 
TSIOLKAS. HEAD 0.N DETAILS 4 
24 HOURS IN TME LIFE OF A 
17-YEAR-OLD GREEK BOY AS HE 
GRAPPLES WITH HIS IDENTITY 
AND SEXUALITY. THE FILM IS THE 
FIRST FEATURE OF ANA KOKKINOS, 
WHOSE 50-MINUTE DRAMA ONLY 
THE BRAVE WAS HAILED AS 


DIRECTOR AND CO-WRITER ANA 
KOKKINOS, CO-WRITERS ANDREW 
BOVELL AND MIRA ROBERTSON, 
AND PRODUCER JANE SCOTT 
TALK TO ANDREW L. URB^j 
ABOUT THEIR COLLABORA^H 
AND THE GENESIS OF THIS TOfH| 
AND CONFRONTING fOl 
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"I'm prepared to let this go. 

I understand the difference 
between a book and what you 
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This is whal doe Orton was about 
as a Writer: it las to be believable, 
IP goo don't have belief jou don't 
have good cornedg: it doesn't work. 
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The Interview 


The following is a look at the 
■ MV M Australian films most likely to be 

%J| cruising La Croisette at Cannes 

M in 1998. 
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Sugar Factory 
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Easing the 
interface 
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Frame, Set & 
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LOOK! I HAVE FOUND THAT UNUSUAL CLIP 

-WHERE?-NONE OTHER THAN AT 

FILM STOCK ‘RetemcA AUSTRALIA, 



__,.. r _ from 1895-1980s for 

TELEVISION CO M MERC SALS 
DOCUMENTARIES 

TV DOCUMENTARIES 
FEATURE FILMS 

CORPORATE and MUSIC VIDEOS 
One of the biggest privately owned film libraries in Australia 

All material on 35mm or 16mm film - In bouse transfer to SF BetaCan 

# using BOSCH Telecine chain for fast turnaround. 

FILMSTOCK^Wk 4 AUSTRALIA Pty Ltd. 
a. Clients and Associates Worldwide 
323 PRINCES HIGHWAY, BANKSIA 2216 


ABRACADABRA FILMS 

SCREENWRITING for FILM & TELEVISION 

























z' cinssure \ 

Film & Television Insurance 

Ring Any Bells? 

Gallipoli / Mad Max / Dead Calm 
Strictly Ballroom / Crocodile Dundee / The Navigator 
Dating the Enemy / Love & Other Catastrophes 
From one day shoots to big budget features, Cinesure welcomes enquiries in the 
early stages and are always there to help with friendly advice on the risks involved 
in film and television production and how best to insure them. 


When it comes to insurance, 
CINESURE Unde 
^_ Phone:(6l2) 9954 147' 


to the name; 
iting Agencies 
\:(612) 9954 1585 










Against the grain: Walter Lassally 










































IF THE BBC 
DOESN'T HAVE 
THE FOOTAGE 
YOU NEED, 
YOU MIGHT 
AS WELL 
SHOOT YOURSELF 










Subscribe Now 



and save up to 

20% off 

newsstand price. 
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FFC Funding Decisions 
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DIRTY DOZEN 











































THE GOME 





